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DIRECTOR’S NOTE 
The idea behind this exhibition originated from a 
conversation I had with Eman in August 2025 
about her sculptural practice. We discussed her 
PhD research on how current shifts in Egypt’s 
cultural infrastructure are influencing sculptural 
practice in the country. 
 
At the time, I was in a transitional phase— moving 
back to Egypt from Switzerland and brainstorming 
Barra as a small project to direct my newly 
available time. Still evolving, I seek to explore a 
model of engaging with and disseminating 
contemporary art that transcends the established 
cultural paradigms in Egypt. 
 
Barra is a special project of the Arab Art Review, a 
platform I founded in February 2024, that seeks to 
facilitate critical discussion of contemporary visual 
art in the region. In some sense, I hope that Barra 
gives the Arab Art Review a physical form that is 
relevant to Egypt. 
 
As I often tell friends, Barra is an experiment! 
 
—Hana  
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EMAN BARAKAT: DECADE 
22 November – 24 December 2025 
Barra inaugurates its Cairo programme with a solo 
exhibition by Egyptian sculptor Eman Barakat (b. 1988, 
Giza), tracing her sculptural practice from 2015 to 2025.  
Rather than unfolding chronologically, Decade suspends 
narrative order to foreground the states of creation and 
intuition that guide Barakat’s practice. Her work across 
bronze and stone— including granite, marble, and 
basalt—emerges from a decade-long, evolving 
engagement with form and material. 
 
Barakat’s sculptures begin with fleeting sketches, drawn 
from observation and memory. These quickly move into 
three-dimensional studies—maquettes carved not in 
clay, which is commonplace, but from solid blocks of 
pumice, foam, or gypsum. These materials can withstand 
the subtractive force of her tools. Unlike most sculptors, 
who build up form, Barakat works through the process 
of removal. This aligns her within a lineage of Egyptian 
sculptural history grounded in direct carving, from the 
pharaonic era to the modernist tradition pioneered by the 
late Egyptian artist Adam Henein. As the maquette’s form 
begins to reveal itself, Barkat starts imagining the 
material of the final work. 
 
Barakat sources her stone from Shaq El-Tho'ban, 
Cairo’s industrial zone for marble and granite. She works 
with Aswan granite as well as internationally sourced 
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marble, such as that used in Guard Birds (2023), 
imported from Turkey and India. Her tools shift with the 
demands of the material, ranging from small chisels and 
rasps to diamond-blade angle grinders for more 
demanding stones such as granite. Although the grinder 
is both complex (and dangerous), Barakat describes it as 
an extension of her own body. This proximity to her tools 
and sensitivity to the particularity of each stone are 
evident in her work, where a deliberate balance of 
geometry, line, and volume animates her abstract forms. 
 
Throughout the decade, Barakat’s sculptural language 
has evolved through sustained encounters with material. 
Each work reflects a state of being embedded in the 
stone itself. Woman (2018), first conceived in salt stone 
before being cast in bronze, marks an early moment 
where material fragility redirected the form’s evolution. 
Barakat’s work often begins from a geometric premise 
that she deconstructs while sustaining a dialogue 
between constituent elements. The basalt passageways 
(2018) trace her exploration of how complexity can both 
articulate and simplify the sensation of crossing a 
threshold. In Lotus Men (2023—24), the lotus becomes a 
generative node for abstraction, where geometry, line, 
and volume reconfigure the form into a state of 
becoming. Across these works, form operates as a 
vehicle for expressing states of being. 

Alongside her sculptural practice, Barakat is currently 
pursuing a PhD in the Faculty of Art Education on cultural 
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movements and their influence on contemporary 
Egyptian Sculpture ( يرصملا تحنلا ىلع اھریثأت و ةیفاقثلا تاریغتملا  

رصاعملا ). Her research examines how shifts in Egypt’s 
cultural infrastructure, such as the growth of galleries 
and non-profit institutions, shape the stylistic evolution 
of contemporary sculpture and its reception and visibility 
in both public and private spheres. 

For Barra, this exhibition also examines how space 
influences the reception of Barakat’s work. Installed in a 
partially repurposed clinic, the site allows her sculptures 
to cohabit in the contexts of a typical gallery, domestic 
interior, and clinical environment. Their juxtaposition with 
imitation marble surfaces prompts questions on 
materiality, material integrity, and the social hierarchies 
encoded in material. 
 
Hana Elhaddad 
 
 

 

 

Hana Elhaddad earned her bachelor’s degree in 
chemistry and art history from the University of Toronto. 
She founded the Arab Art Review in February 2024 and 
Barra in September 2025, with its inaugural exhibition in 
November 2025. In Cairo, Hana is involved in multiple 
projects, including research and freelance writing.
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 مجحلاو طخلاو ةسدنھلا نیب دمعتم نزاوت كرحی ثیح ،اھلامعأ يف حضاو
.ةیدیرجتلا اھلاكشأ  

 عم ةرمتسم تاءاقل للاخ نم ةیتحنلا تاكرب ةغل تروطت ،دقعلا رادم ىلع
 ملیف لثمی .ھسفن رجحلا يف جمدملا دوجولا نم ةلاح لمع لك سكعی .ةداملا
 يف بصی نأ لبق حلملا رجح يف لاوأ هروصت مت يذلا ،)2018( " ةأرما"
 .لكشلا روطت ھیجوت داوملا ةشاشھ تداعأ ثیح ةركبم ةظحل ،زنوربلا

 ظفاحت امنیب اھكیكفتب موقت ةیسدنھ ةیضرف نم تاكرب لمع أدبی ام ابلاغ
 اھفاشكتسا )2018( تلزابلا تارمم عبتت .ةنوكملا رصانعلا نیب راوح ىلع
 يف .اھتطاسبو ةبتعلا روبعب ساسحلإا نع ریبعتلا ىلع دیقعتلا ةردق ةیفیكل
 ،دیرجتلل ةیدیلوت ةدقع ستوللا حبصی ،)24—2023( ستوللا لاجر باتك
 ربع .روطتلا نم ةلاح ىلإ لكشلا لیكشت مجحلاو طخلاو ةسدنھلا دیعت ثیح
.دوجولا تلااح نع ریبعتلل ةلیسوك لكشلا لمعی ،لامعلأا هذھ  

 ةجرد ىلع لوصحلل ایلاح تاكرب ىعست ،ةیتحنلا اھتسرامم بناج ىلإ
 ىلع اھریثأتو ةیفاقثلا تاموقملا لوح ةینفلا ةیبرتلا ةیلك يف هاروتكدلا
 تحنلا ىلع اھریثأت و ةیفاقثلا تاریغتملا( رصاعملا يرصملا تحنلا
 ةیفاقثلا ةینبلا يف تلاوحتلا لكشت فیك اھثاحبأ صحفت .)رصاعملا يرصملا
 يبولسلأا روطتلا ،ةیحبرلا ریغ تاسسؤملاو ضراعملا ومن لثم ،ةیرصملا
.ةصاخلاو ةماعلا تلااجملا يف هروھظو ھلابقتساو رصاعملا تحنلل  

دادحلا	انھ  
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دقْعِ :تاكرب نامیإ   
 نامیإ ةیرصملا ةتاحنلل يدرف ضرعمب ةرھاقلا يف اھجمانرب ارب حتتفت
 2015 نم ةیتحنلا اھتسرامم عبتت ثیح ،)ةزیجلا ،1988 دیلاوم( تاكرب
  .2025 ىلإ

 زربی يدرس بیترت  "دقعل  قلعی  ،اینمز ثادحلأا فشكتت نأ نم لادب
 ربع اھلامعأ ةسرامم ءانثا تاكرب  اھھجوت يتلا سدحلاو قلخلا تلااح
 عبنت ثیح — تلزابلاو ماخرلاو تینارجلا كلذ يف امب —رجحلاو زنوربلا
.لایلق دیزی ام اوا ةداملاو لكشلا عم نمزلا نم دقعل ماد روطتم لصاوت نم  

 .ةركاذلاو ةظحلاملا نم ةدمتسم ،ةرباع تاموسرب تاكرب تاتوحنم أدبت
 نم سیل ةتوحنملا تیكاملا—داعبلأا ةیثلاث تاسارد ىلإ ةعرسب  لقتنت
 وأ ةوغرلا وأ فافخلا رجح نم ةبلص لتك نم لب ،عئاش رمأ وھو ،نیطلا
 بولسا يلع اھدامتعلا .اھتاودلأ حرطلا ةوق لمحتت تاماخلا هذھ ،سبجلا
 نومدختسی نیذلا نیتاحنلا مظعم سكع ىلع ،اھلامعا جتنا يف فذحلا
 اھلعجی اذھو ةلازلإا ةیلمع للاخ نم تاكرب لمعت ،لكشلا يف ءانبلا بولست
 نم ،رشابملا تحنلا ىلإ دنتسملا يرصملا تحنلا خیرات نم ةلسلسل دادتما
 نینانفلا نم ددع هركتبا يذلا يثادحلا دیلقتلا ىلإ  میدقلا يرصملا رصعلا
 " يلولأا جذومنلا ءاھتنا عمو .نینح مدآ لحارلا مھزربا نمو نییرصملا
.يئاھنلا ھلكشب لمعلا لیختب تاكرب أدبت ،روھظلا يف " تیكاملا  

  تینارجلا رجح لثم اھلامعا ةمجرت يف ةلیبنلا تاماخلا تاكرب دختست
 رویط" لمع يف مدختسملا لثم  ھفلتخحملا ھعاونلا ماخرلا كلذكو
 عم اھتاودأ ریغتت ،دنھلاو ایكرت نم ماخر تمدختسا ،)2023( "ةسارحلا
 نحاطم ىلإ ةنوشخلاو ریغصلا لیمزلإا نیب حوارتت ،ةداملا تابلطتم
 ىلع ،تینارجلا لثم ابلطت رثكلأا راجحلأل ةیساملا ةرفشلا تاذ ایاوزلا
 دادتما اھنأب تاكرب اھفصت ،)ةریطخو( ةدقعم ةنوحاطلا نأ نم مغرلا
 رجح لك ةیصوصخل اھتیساسحو اھتاودأ نم برقلا اذھ .صاخلا اھدسجل
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ARTIST’S STATEMENT ( ةنانفلا نایب )  
 نم ةلحر ىلع ةداھش وھ لب ؛ةیتحن لامعلأ ضرع درجم سیل  - دقْعِ
 كرتُت نیح ةلتكلا ھفشكت ام ىلع حاتفنلإاو ،اھترواحمو ،ةداملل ءاغصلإا
 تلاوّحت ةدعب ةبرجتلا ترّم تاونس رشع ىدم ىلع ،ةصاخلا اھتغلب مّلكتتل

 غارفلل تاصنلإا ىلإ لكشلا نع ثحبلا للاخ نم دیرجتلاو طیسبتلا نم —
  .ھب طیحی يذلا

 
 طقف ةدیدج تانیوكتل لا ،روبع ةحاسم يل ةبسنلاب تحنلا راص ،اًئیشف اًئیش
 ھتاذو لمعلا نیب راوحلا نم ةریغتم تلااح ،لّدبتتو لكّشتت ةفلتخم تلااحل لب
 ةلحرمل لاوصو ضعبلا اھضعب عم فلأتتو مغانتت ةفلتخم لتك ةعومجم نیبو
 ةیئرم ریغ تارّممل زمر لب ،رشابملا اھانعمب تاباوب تسیل  يھف ”تاباوبلا“

 لعجل ةلواحم يھ .نیساسحإ وأ ،نینمز ،نیتیؤر نیب ةتماص تلااقتنا —
 تحبصأ ثیح ،سملل ةلباق ةّدام نمزلا رثأ لعجو ،ةسوملم ةیلخادلا ةكرحلا
 و نزو ھل ،يّح نئاكك اھارأ ،ةفلتخم ملاوع نیب اطًیسو ءًاضف ةیتحنلا ةلتكلا

  يفو حطسلا ىلع لكّشتت يتلا ةصاخلا ھتركاذ لمحی ،ةشاشھو ةبلاص ،ةقر
 .ھللختت يتلا تاغارفلا

 
 ةضقانتم ،ةرواجتم براجت :ةلحرلا هذھل طئارخ يھ ــ دقعِ ــ يف لامعلأا
 يف سحُتو ىرُت ةغل نع ثحبلا قایس ،ھسفن قایسلا ىلإ يمتنت اھنكل ،اًنایحأ
ٍ حتف لب ،ماتخك لا ،لماك دقعل تدتما ةرئاد قلغأ ضرعملا اذھ ،دحاو نآ
 اذھ ىلإ دنتست اھنكل ،امًامت اھحملام فرعأ لا ةمداق ةلحرم ،ةدیدج ةباوبل
 ....يسفن عمو ،نمزلا عمو ،ةداملا عم ھتعنص يذلا ثرلإا
                                                                                                                                                     
    تاكرب نامیإ
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Decade – Decade is not simply a presentation of 
sculptural works; it is a testament to a journey of listening 
to the material, conversing with it, and discovering what 
the mass reveals when allowed to speak. Over the past 
decade, my practice has evolved from simplification and 
abstraction to a search for form, and ultimately to an 
awareness of the void that surrounds it. 
 
Gradually, sculpture became a passageway—not only to 
new forms, but to shifting states that emerge and 
transform. These states exist in dialogue with the work 
itself and with clusters of forms that harmonize and 
intersect, culminating in what I call the “gates.” These are 
not literal gates, but symbols of invisible transitions — 
silent crossings between visions, times, or sensations. 
They attempt to make inner movement tangible, 
rendering the trace of time as something palpable, where 
the sculptural mass becomes an intermediary space 
between worlds. I perceive it as a living being — weighty 
yet delicate, solid yet fragile—carrying its own memory, 
shaped both on its surface and in the voids that 
penetrate it. 
 
The works in Decade are maps of this journey: 
contiguous experiments, sometimes contradictory, yet 
united by a single pursuit: a language that can be both 
seen and felt. This exhibition closes a circle spanning a 
decade—not as an ending, but as the opening of a new 
gate, a forthcoming phase whose form is not yet fully 
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known, but one that builds on the heritage I have shaped 
with the material, with time, and with myself.   
 
Eman Barakat 
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BIOGRAPHY 
Eman Barakat (b. 1988, Giza) is an Egyptian sculptor 
based in Giza. She received her BA (2011) and MA 
(2018) in Sculpture from Cairo University’s Faculty of Art 
Education, where she is currently pursuing a PhD. Her 
practice encompasses a range of materials, including 
bronze, granite, marble, and basalt. 
 
Since 2013, Eman Barakat has participated in group 
exhibitions in Egypt and internationally. Select 
institutional exhibitions include the Aswan Sculpture 
Symposium (2014, 2015, 2018), General Exhibition 
(2018, 2020, 2022), Adam Henein Exhibition (2019, 2022, 
2023), Third Sculpture Salon (2023), 1st Emaar Sculpture 
Symposium (2021), and 1st Salt Stone Symposium 
(2020). Internationally, her work has been shown at the 
2nd Kyiv Sculpture Symposium (2020) and the Venice 
International Art Fair (2020). Select gallery exhibitions 
include Picasso Art Gallery (2023 – 2025), Agenda 
Exhibition (2025), TAM Gallery (2019, 2023), Safarkhan 
Gallery (2020, 2023), Ubuntu Art Gallery (2018, 2023), 
and Mono Gallery in Riyadh (2020, 2021). In November 
2025, she will present her first solo exhibition at Barra, 
Cairo. 
 
Her work is included in public and private collections 
worldwide, including the Museum of Modern Art in Cairo 
and the Open-Air Museum in Aswan. Her work is held in 
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collections across Egypt, Turkey, Saudi Arabia, Italy, 
Ukraine, and the United States.  
 
Barakat has been recognized with multiple awards, 
including the First Prize Adam Henin Sculpture Award 
(2023), the Hassan Heshmat Award, and several 
scholarships from the Egyptian Ministry of Culture. She 
has also completed large-scale public commissions, with 
works such as Diamond (2015) and Harmony (2020) 
installed at the Aswan Open-Air Museum, as well as other 
prominent commissions across Egypt. 
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 فییك مویزوبمس يف اھتكراشم مت ،يلودلا دیعصلا ىلع .)2020( حلملا
 لمشت .)2020( نونفلل يلودلا ةیقدنبلا ضرعمو )2020( تحنلل يناثلا
 نونفلل وساكیب يریلاج  اھنم ةصاخ تاعاق يف تاكراشم ةدع اضیا اھلامعا
 ترا -مات يریلاجو ،)2025( يض يریلاجو ،)2025 - 2023(
 ،)2023 ،2020( ناخرفس يریلاجو ،)2023 ،2019( - ترامس
 تاكراشم ةدعو ،)2023 ،2016،2018( نونفلل وتنوبوأ يریلاجو
 نم اھریغو ،)2021 ،2020( ضایرلا يریلاج ونوم يف اضیا
.ةلیمجلا نونفلا يبحم ةیعمجو بابشلا نولاصب ةددعتملا تاكراشملا  
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ةَّیِتاَذ ةرَیسِ  
-ةزیجلا  ةظفاحم يف لمعتو میقت ةیرصم ةتاحن )1988( تاكرب نامیإ
 )2018( ریتسجاملاو )2011( سویرولاكبلا ةجرد ىلع تلصح .رصم
 يلعفلا لمعلا تاكرب تأدب ،ناولج ةعماجب ةینفلا ةیبرتلا ةیلك نم تحنلا يف
 ىلإ اًیلاح ىعست ثیح نلآا ىتح 2013 ماع ذنم ةینفلا ةكرحلاب ةكراشملاو
 ىلإ اھتسرامم دتمت ،ةعماجلا سفن نم هاروتكدلا ةجرد ىلع لوصحلا
.تلزابلاو ماخرلاو تینارجلاو زنوربلا  
 
 نیب راوحلا ىلإ ھللاخ نم وعدت ،اھل اًبولسأوً ةغل ،دیرجتلا نامیإ تراتخا
 طیسبت لباقم يف ،نوكسلاو ةوقلا لثم ارًاكفأ دسجت ،يداملالاو يداملا

 ،ماجسنلااو طبارتلا نم ةلاح قلختل ،رأفلاو لیفلا لثم ةیدام رصانع
 اھضعب لتكلا تاقلاع ىرخأ لاًاكشأ طسبتو ،ایلعلا لثملا ىلإ امھب ةھجوتم
 ءودھب لتكلا نیب نماكلا راوحلا ،تلااقنلاو طوطخلا ةقلاع ،ضعبلا
 تدارأ ،ةیویحلاو حورلاب ةئلتمملا ةیوقلا ایاوزلا مغر ةیبایسنلاا ،ةطاسبو
 ةلتك لخاد اھحور مجرتت نأ ،نیللاو ةوقلا لمحت نأ ،اھھبشت نأ لامعلأا نم
 راوح ،تفاخ ارًاوح يف اھعم مغانتیو اھلمكی ام لتكلا دجت نأ ،رجحلا نم
 رعاشملا نم ةلحر ،رخلأا بناجلا ىلإ ربعم وأ قیرط ،راسم ىلإ لوحتی
 ىلإ لوصولل )اًیزاجم وأ اًیفرح( ةباوب يف ریكفتلا يف مزلتست ،راكفلأاو
.ةنیكسلاو ءودھلا ثیح  
 

 اھنم ،جراخلاو رصمب ةینف ضراعمو تایقتلم ةدع يف تاكرب تكراش
 ثیح ،2013 ماع ذنم ).. ایناركوأ و ایلاطیإ ،ایكرت ،يبظ وبأ ،ةیدوعسلا(
 ،2014( تحنلل ناوسأ مویزوبمس ةراتخملا ةیسسؤملا ضراعملا لمشت

 ،2018( ماعلا ضرعملا ،)2018 ،2015
 ،2017،2019( نینح مدآ ضرعم ،)،2020،2022،2023،2025
 يناثلا - )2023( ثلاثلا تحنلا نولاص ،)2023 ،2022

 رجحل ىلولأا ةودنلا ،)2021( لولأا تحنلا رامعإ مویزوبمس،)2018(
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يوضعلا دیرجتلا نم ءاَّنغ ةقیدح..تاكرب نامیإ تاتوحنم  
 املاط يذلا ةلویسلاو ةیلومشلا غلاب فیصوتلا كلذ ،ةعیبطلا نم ماھلتسلاا
 اھتاھجوت فلاتخا ىلع ةینفلا تاسرامملا نم دیدعلا فصو يف مدختسا
 يف ةقرغملا ةینفلا تاھاجتلاا ىصقأ نمف ،اھنیب امیف ةیمیھافملا تاضقانتلاو
 ءافتخا دح دیرجتلاب ةمعفملا تاھاجتلاا ىصقأ ىتحو ةعیبطلا ةاكاحم
 نیب ام ناتش نكل ام ةجردب ةعیبطلا مھلتست اھلك ،ةیعیبطلا ةیعجرملا
.ةیرصبلا اھتاجاتنو ةیمیھافملا اھتاقلطنم  

 ةایحلا لاكشأ ماھلتسلا عساشلا يرصبلا ىدملا اذھ مضخ يف
 اھبراجت لمجم ىلع ةذفان "تاكرب نامیإ" ةباشلا ةتاحنلا انل حتفت  ،ةیعیبطلا
 لاكشلأل صاخلا اھروظنم ينیعب ىرنل ،نمزلا نم دقع رادم ىلع ةیتحنلا
 يف ةفولأم ةئیھ نم قلطنت ذإ ؛يئزجلا دیرجتلا اھجاھتنا للاخ نم ةیحلا
 رثكأ ةكرحلاو ةقاطلا نزتخی ،فٍثكم طٍسبم ءٍانب يف اھلیكشت دیعتل ةعیبطلا
 .يویحلا تحنلاـب فرعی ام قفو ،ھسفن يحیرشتلا لكشلا ةاكاحم نم

 يرفیج ينفلا دقانلاو رعاشلاو يزیلجنلإا میقلا مدختسا ،1935 ماع يف
 حلطصم  -ندنل يف رصاعملا نفلا دھعم يسسؤم دحأ - نوسجیرج

Biomorphic  مھلتسی يذلا میمصتلا وأ تحنلا وأ مسرلا يف جھن فصول 
ً ارایت تلكش يتلاو ةیمیمصتو ةینف لامعأ يف  ةیوضعلا ةایحلا لاكشأ

 رثكأ ةیسدحلاو ةیوفعلل برقأ وھ ھلاكشأ يف اًیسدنھ لاً ایویح وأً ایوضع
 .ةیعقاولاو ةیكیسلاكلل ھنم

 يأ )bios( نیتینانویلا نیتملكلا نم نیقتشم نیعطقم ىلإ حلطصملا مسقنی
 ىلإ ةیبرعلا رداصملا يفً ابلاغ مجرتیو ،لكش يأ )morphe(و ،ةایح
 ةلغتشملا ةینفلا تاسرامملا جردنت امً ابلاغو ،يوضعلا وأ يویحلا لكشلا
 تاحورط اومدق نم رھشأو ،ةیدیرجتلا عاونأ دحأك يلكشلا هراطإ قفو
 اربرابو ،يسوكنارب نیطنطسق نیرشعلا نرقلا يتاحن نم ھقایس يف ةینف
 .روم يرنھو ،ثروبیھ
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 در ھفصوب نیرشعلا نرقلا تایادب يف يوضعلا تحنلا وحن هاجتلاارھظ
 يعیبطلا ساسحلإا ةداعتسلا ھیعسو ،ةیعانصلا ةینلاقعلاو ةللآا ىلع لعف
 ةلواحمو اھسفن ةداملا يف يویحلا عاقیلإا نع ریبعتلاو ،ةداملاو نئاكلاب
 ،ةیرھاظلا اھتینب ةاكاحم يف ةبغرلا زواجتو تانئاكلا رھوج ىلإ ذافنلا
 اًدیرجتو لاًازتخا رثكأ لاكشأ ىلإ ةرصاعملا براجتلا يف هاجتلاا لوّحتو
 حوطسلا وحن لیملا دایدزاو ،يلخادلا غارفلاو ةیفاصلا ةلتكلا ةغل لوخدو
 .يلخاد رتوتب ظفتحت يتلا ءاسلملا

 ةریسم يف رتاوتم لكشب ةسرامملا كلت رھظت ،يلحملا ىوتسملا ىلع
 ذنم ىربكلا ةیلوحتلا اھتاطحم قفو يرصملا تحنلا نفل مدقلا يف ةبراض

 نینح مدآ هدعب نمو راتخم دومحم نم لك اھتابتع ىلع فقی يتلاو ةثادحلا
 ترثأو يمكارتلا يخیراتلا نوزخملا نیعم نم تقتسا لایجأ امھدعب نمو
 .فولأملا ماقملا سفن ىلع ةمغانتم تاعیونتب ينفلا دھشملا

 يفنح ىھن



BARRA 
 

 

Eman Barakat’s Sculptures: A Lush Garden of 
Organic Abstraction 
Drawing inspiration from nature—a description so 
expansive and fluid that it has long been used to 
characterise countless artistic practices, regardless of 
their conceptual differences and contradictions. From 
the most naturalistic schools devoted to imitating nature, 
to the most radically abstract tendencies in which all 
natural reference disappears, each draws from nature to 
some degree. Yet the conceptual foundations and visual 
outcomes between them could not be more different. 

Within this vast visual spectrum of forms inspired by the 
natural world, the young sculptor Eman Barakat opens a 
window onto a decade of her sculptural experiments. 
Through her lens, we encounter living forms shaped by 
her approach to partial abstraction: beginning with a 
familiar natural form and restructuring it into a simplified, 
concentrated composition that captures energy and 
movement more than anatomical likeness—an approach 
aligned with what is known as biomorphic sculpture. 

In 1935, the British curator, poet, and art critic Geoffrey 
Grigson—one of the founders of London’s Institute of 
Contemporary Arts—used the term Biomorphic to 
describe an approach in painting, sculpture, and design 
that draws on the shapes of organic life. This approach 
developed into an organic, or vitalist, trend whose forms 
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were non-geometric, tending toward spontaneity and 
intuition rather than classicism or realism. 

The term consists of two Greek roots: (bios) meaning life, 
and (morphe) meaning form. It is most often translated in 
Arabic as “organic” or “vital” form. Artistic practices 
working within this formal language are typically 
understood as a branch of abstraction. Among the most 
notable sculptors of the twentieth century who 
developed biomorphic ideas are Constantin Brancusi, 
Barbara Hepworth, and Henry Moore. 

The turn toward organic sculpture emerged in the early 
twentieth century as a reaction against industrial 
machinery and its rationalism, attempting instead to 
restore a natural sense of organic form and materiality. It 
aimed to express the inner rhythm of matter itself and to 
penetrate the essence of living beings, moving beyond 
mere imitation of outward form. In contemporary 
practice, this tendency has evolved toward more distilled 
and abstract shapes, embracing pure masses, interior 
voids, and an increased inclination toward smooth 
surfaces that retain an internal tension. 

On the local level, this practice recurs throughout Egypt’s 
long sculptural tradition, particularly across its major 
modernist turning points—beginning with Mahmoud 
Mokhtar, followed by Adam Henein, and later 
generations who drew from the deep well of 
accumulated historical knowledge, enriching the artistic 
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scene with harmonious variations on a familiar aesthetic 
vocabulary. — Noha Hanafi 
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 ىلختت فیك ىری نأ يخیراتلا مھراسم نمض اھلامعأ عبتتی نمل يلج ھلعل
 لدی ام )2014( لیفلا نم ىرن انك نأ دعبف ،ئشف اًئیش دئاوزلا نع اھلامعأ

 ةباوب نم لاإ ،ةتمصم ةدحاو ةلتكك )2021 رضخأ ماخر( رئاطلا ىرن،ھیلع
 .ھیمدق نیب ءاوھلا ررمت

 
 ىلع دكؤی ،راسم امھنیب أشنی ،نلاماكتت  ،ناتلتك رواجتت اھلامعأ ةیبلاغ يف
 ةنماك ةقاط نم ةلاحلا كلت ھجتنت امو ،مھنیب امیف لاصتلااو لاصفنلاا ةلاح
 ىلإ ریشت اھنأكو ،ىرخلأا نع نیتلتكلا ىدحإ يماست مغر ،لمعلا لخاد
 نأكو ،تاباوبلا ةعومجمل لصن نأ ىلإ .اھدحو ةلمتكم ریغ اھنأ لاإ ،ءامسلا
 ،ةلتكلا قارتخاب حمست ،ءوض ةطقن /ةباوب /جرخم نع اھل ثحبت ةقاطلا كلت
 ةلحرم ةباوبلا لثمت .اًعم امھیوتحی غارف ىلإ ،دعبأ وھ ام ىلإ اھزواجتو
 اھنأكو ،ينلآا دعب ام ىلإ ،تایئارواملا ىلع ةرظن ،نامیإ ةریسم يف ام جضن
 اھنكمت ةورذ تاباوبلا لثمت .ىرخأ ىلإ ةلاح نم اھب ربعت ةظحل نع ثحبت
 لاإ لغشنی لا يركف غولب لثمتو ،ةماخلا ىلع اھترطیسو اھتاودأ نم
  .رھوجلاب

 
 رعشت امك اھءانبا وأ ،اًعم اھلامعأ ىلولأا ةرملل عمتجت ،دقعِ اھضرعم يف
 لامعلأا ءانثتساب _ اًیوس مھتیؤر ىلإ روطتلا ىلإ اھیعس يف جاتحت ،مھھاجت
 نم فشكتستو ،تضم ةلحرم ىلع دھشتل ،اًیتاذ ةبرجتلا مییقُتل _ ةانتقملا

 وھ ضرعملا ،ةدیدج ةلحرو ،ةدیدج ةلئسأ نع ثحبت ،ةیلاتلا ةوطخلا مھللاخ
 ،لمأتلاو داھتجلااو يعسلا نم ةلحر ،صاخلا اھراسمو اھتلحرل نانتما
 .ئش لا ىلإ لوحتی جیجض وأ ،عنطصم بخص نود ئداھلا حاجنلاو

 
 دیسلا هورم
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 ةریسم ل ةیلعفلا ةیادبلا )2015( ماعلا يف ،جرختلا نم ةلیلق تاونس دعب
 ،تحنلل يلودلا ناوسأ مویزوبمس يف ةیمسر ةكراشمو ،دقعلا ةیادب ،ةمظنم
 مخض ارًجح ھجاوت قیقر ریغص اًدسجب ،رابكلا اھتذتاسأ عم بنج ىلإ اًبناج
 .ةماخلا ةھجاوم يف ةأرج تبثتو ،اھتاودأ نم اھنكمت تبثت ،تینارجلا نم

 
 ،اھنم دصق نودو دصقب ،ةینفلا اھلامعأ يف اھتادقتعمو اھتاذ نامیإ مجرتت
 رجحلا ىتماخ اھلامعأ نكست .عنصت نود ةقداص ةلیصأ لامعلأا جرختف
 اجًراخ اھتلیخم يف لمعلا رولبتی ،ةلیبنلا تاماخلا ھیلع قلطُی ام وأ ،زنوربلاو
 )تحنلل يفرحلا ىنعملا( فذحلا ةینقت نودمتعی نممِ يھ ،رجحلا ةعطق نم
 بلاوق جاتنلإ تیكام ىلإ اًنایحأ رجحلا لوحتیف ،لیكشتلاو ةفاضلإل لاًیدب

 امیف ،ءامصلا ةلتكلا يف ةنكاسلا حورلا جرختست اھنأكو ،زنوربلا ةعانص
 رھوجلا ىلإ لوصولل دئاوزلا ةلازإ ،يفوصلا ركفلا يف ةیلختلا موھفم ھبشی
 دباعلا ةلحر امك _ اھمامتلإ لوطأ لحارم مزلتست ةیرجحلا ةتوحنملا .يقنلا

 داوملا فلاخب ،تاحنلا ةراھمو دھجو تقو نم ةیقیقحلا ھتفلكت نوكتو _
 .أطخلاو ةلواحملاب حمست ،ةدع تارم ةفاضلإاو فذحلاب حمست يتلا ةنیللا
 لمحتتو ،ةوطخ لك يف ىنأتت نأ طقف كیلع ،أطخلل لاجم لا ةبلصلا ةلتكلا يف
 .يئاھنلا لكشلا ةینب نم ءزجك ةفاك كئاطخأ

 
 ،،لیثمتلا ىلإ ھنم دیرجتلا ىلإ برقأ يفوصلا ركفلا"

 
 ةلتكلا ةینب دمتست ،تاضقانتم نیب راوح ،اھلامعأ لكشتت دیسجتو دیرجت نیب
 ةعومجم ىلإ مھلیحت ،مھریغو ..لیفلاو رئاطلاك ةیدام رصانع طیسبت نم
 ام اھلحم لحیل دئاوزلا نم حطسلا يفصت اھنأكو ،تاقلاعلاو طوطخلا نم
 ھلمحت امو ،ةرات ةماخلا نم ةدمتسم ،میھافمو نٍاعم نم يدام ریغ وھ
 اھطوطخ ةقاشر نمو ،نزاوتلاو تابثلاو ةوقلاب ةطبترم نٍاعم نم راجحلأا
 .ىرخأ ةرات حطسلأا نیب ةئداھلا تلااقتنلااو
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دِّیَّسلا 	 ةورم :	 تاكرب 	 نامیإ 	  تاتوحنم
 تاذلا تابثلإ ثیثح يعسو ،يعوب تجضن ةبرجت ،لاًیلق دیزی ام وأ رم دقعِ
 —طقف امًسا سیل — نامیإ ،ةیوق اھنكلو ةئداھ ةمظنم تاوطخ ،اھریوطتو
 ةباوب ةتیاھن يف دجن ،قیرط ينبت ةمظنملا تاوطخلا نأب بلقلا يف رقتسم
  .ةنیكسو ةباحر رثكأ ملاع ىلإ

 
 فلتخم راطإ يف ،ةساردلا ةلحرم يف نامیإ لامعأ ىلع ىلولأا ةرظنلا تناك
 ضعبب اًقلعت ھللاخ نم ترھظأ ،سكیموكلا ةشرو عورشم ،تحنلا نع
 ،راكفلأاو تاملكلا ھلوح تجسن قلعت ،ةطیحملا ةئیبلا يف ةیداملا تادوجوملا
 اھدسج يوتحی مخض ریبك ملاعك يسرُكلا ىرت فیك سامحب انل يكحت
 ةئیربلا اھراكفأو اھرعاشم نم يفضت ،ةنیكسلاو ناملأاب ھئلمیو ریغصلا

 معدیو يوتحیو يطعی ،رضاح نایك اھنأكو ،ةیح ریصتف تادوجوملا ىلع
 .ىرخأ تاقوأ يف

 
 سملتی لًك ،2011 سامحلاب ئلم ماع يف ،سویرولاكبلا ةلحرم تھتنا

 كلسم كلست نأ نامیإ راتختف ،ھتیوھ ھیف لكشی يذلا راسملا راتخی ،ھقیرط
 يف ةینفلا ةیبرتلا سیردت يف لمعلا نیب اوعمج نیذلا ،لئاولأا نینانفلا ضعب
 دیبع لامكو دایع بغار لاثمأ ،ينفلا مھجاتنإ يف رامثتسلااو سرادملا
 يذلا ؛ماظنلا ،نیمیظع نیئیش سیردتلا لاجم يف لمعلا يطعُی …مھریغو
 يناثلاو ،مازتلاو يعو ىلع ينبملا ينفلا عادبلإل ساسأ ھنوك ىلإ اًثیدح راشی
 بھذت .ملاعلا ىلإ ةلبقم ةرظنو سامح نم نوكلتمی امب ؛لافطلأا ةطلاخمُ وھ
 جتنُِت ،ةینفلا اھتشرو ىلإ اءًاسم دوعتو ،لمعلا ىلإ ركابلا حابصلا يف نامیإ
 يذلا )24 ھترود( بابشلا نولاص نیب ةیعامج تاكراشم ،ةددعتم براجت
 نونفلا يبحم ةیعمجو ،رصم يف بابشلل ةینفلا ضراعملا مھأ دحأ وھ
 يلودلا ناوسأ مویزوبمس ةشرو نمض 2014 ماعلا يف كراشتو ،ةلیمجلا
 يف تحنلا نأ راعش نیعفار ،ةیئاسنلا تاكراشملا ھیف تزرب يذلاو ،تحنلل
 .طقف لاجرلا ىلع ارًكح سیل ةلیقثلا تاماخلا
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Eman Barakat’s Sculptures: Marwa Elsayed 
A decade has passed, or a little more: an experience 
ripened with awareness, a steady effort to prove and 
deepen the self, a sequence of quiet yet forceful steps. 
Eman—not only a name—settled in the heart as a 
conviction that orderly steps can build a path, one that 
eventually opens onto a wider, calmer world. 

My first encounter with Eman’s work was during her 
student years, in a context far removed from sculpture: a 
comics workshop project. Even then, she showed an 
attachment to specific material objects in her 
surroundings—an attachment she wove with words and 
ideas. She told us, with excitement, how she saw the 
chair as an enormous world that holds her petite body 
and fills it with safety and stillness. She projected her 
innocent emotions and ideas onto objects, making them 
feel alive, as if they were present beings—giving, 
containing, and supporting in turn. 

She graduated in 2011, a year full of anticipation, when 
everyone was trying to find their own direction and shape 
their identity. Eman chose a path taken by several early 
Egyptian artists who combined teaching art education in 
schools with investing in their own artistic production—
figures like Ragheb Ayad, Kamal Obeid, and others. 
Teaching offers two great gifts: discipline—which is now 
recognized as the foundation of conscious, committed 
artistic creativity—and daily contact with children, with 
their energy and their open gaze onto the world. Eman 
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would leave early for work and return to her studio in the 
evening, where she would produce diverse experiments. 
She participated in group shows such as the Youth Salon 
(24th edition), one of Egypt’s most important exhibitions 
for emerging artists, as well as exhibitions with the 
Society of Fine Arts Lovers. In 2014, she took part in the 
Aswan International Sculpture Symposium, where 
women artists stood out, asserting that working with 
heavy stone is not the exclusive domain of men. 

A few years after graduation, in 2015, her real, structured 
journey began—the beginning of the decade—and she 
participated officially in the Aswan Symposium alongside 
her distinguished professors. With her small, delicate 
frame facing a massive block of granite, she 
demonstrated full command of her tools and an audacity 
in confronting the material. 

Eman translates herself and her beliefs into her 
artworks, intentionally and unintentionally. The works 
emerge sincere and unforced. Her sculptures are 
crafted from stone and bronze—so-called “noble 
materials.” A work crystallizes in her imagination as 
emerging from the stone: she works through the 
subtractive method (the literal meaning of sculpting) 
rather than additive modelling. The stone sometimes 
becomes the maquette from which bronze moulds are 
later cast, as if she extracts the dormant spirit within the 
inert mass—a gesture reminiscent of the Sufi concept 
of takhliyya, removing excess to reach the pure 



BARRA 
 

 

essence. Stone sculpture requires a long, arduous 
process—like the journey of the devotee—and its actual 
cost lies in the sculptor’s time, effort, and skill. Unlike 
malleable materials that allow repeated addition and 
removal, permitting trial and error, the hard block offers 
no room for mistakes; you must move with deliberate 
care, and accept every error as part of the final form. 
 

“Sufi thought leans closer to abstraction than 
representation.” 

 
Between abstraction and embodiment, her works take 
shape—a dialogue between seemingly opposite forces. 
She derives the structure of the mass from simplifying 
material elements, such as a bird or an elephant, 
reducing them to lines and relationships, as though 
stripping the surface of excess so that intangible 
meaning can take its place.  The stone itself contributes 
its own associations: strength, stability, balance. Her 
lines and gentle transitions between surfaces contribute 
another register altogether. 

Anyone following the historical trajectory of her work can 
see how she gradually lets go of the unnecessary. From 
Elephant (2014), which still retained signs of the animal, 
to Bird (2021), which appears as a single solid mass 
except for a passage of air opening between its legs. In 
most of her works, two masses appear side by side, 
completing one another, generating between them a 
path that affirms a state of separation and connection, 
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and the latent energy this produces within the piece. 
Even when one mass appears to rise or point toward the 
sky, it remains incomplete on its own. Eventually, we 
arrive at the group of Gateways, where that energy 
seems to search for an outlet, a portal, a point of light—
a breach that allows the form to open onto a shared 
expanse. The gate signifies a moment of maturity in 
Eman’s trajectory: a gaze toward the metaphysical, 
toward what lies beyond the immediate, as though she is 
searching for the moment that carries her from one state 
to the next. These gates mark the height of her technical 
mastery and control over material, and signal an 
intellectual arrival concerned only with essence. 

In her exhibition Decade, her works gather together for 
the first time—or her “children,” as she feels toward 
them. In her pursuit of growth, she needs to see them 
together—except for the pieces already in collections—
to assess the experience from within, to witness a 
chapter that has passed and explore through them the 
next step. She searches for new questions, a new 
journey. The exhibition is a gesture of gratitude for her 
path—one of effort, contemplation, and quiet success, 
without manufactured spectacle or noise that dissolves 
into nothing. 
 
Marwa Elsayed 
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Maram, 2025 
Bronze 
30 × 13 × 22 cm 
Edition 1 of 8 
 
 
 

 
The Lotus Man 
II, 2024 
Bronze 
26 × 22 × 20 cm 
Edition 1 of 8 
 

 
The Lotus Man 
I, 2023 
Bronze 
50 × 40 × 35 cm 
Edition 1 of 8 
 
 
 
 

 
Quarantine 
Man, 2021 
Bronze 
23 × 19 × 16 cm 
Edition 5 of 8 
 
 

 
Quarantine 
Woman, 2021 
Bronze 
23 × 17 × 17 cm 
Edition 3 of 8 
 

 
Harmony, 2019 
Bronze 
55 × 25 × 16 cm 
Edition 3 of 8 
 
 
 
 

 
Whales Family, 
2019 
Bronze 
34 × 13 × 14 cm; 
17 × 7 × 8 cm 
Edition 4 of 8 
 

 
The Passage I, 
2018 
Bronze 
12 × 20 × 30 cm 
Edition 5 of 8 
 

 
Animal Shape, 
2018 
Bronze 
8 × 25 × 10 cm 
Edition 3 of 8 
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The Pigeon III, 
2018 
Bronze  
11 × 24 × 18 cm 
Edition 3 of 8 
 
 

 
The Woman, 
2018 
Bronze 
8 × 14 × 17 cm 
Edition 4 of 8 
 
 

 
The Pigeon II, 
2018 
Bronze 
11 × 17 × 12 cm 
Unique 
 

 
Baby Chick, 
2016 
Bronze 
10 × 10 × 11 cm 
Artist copy 
 
 

 
The Woman, 
2016 
Bronze 
20 × 15 × 25 cm 
Edition 3 of 8 
 
 

 
Athr (footprint), 
2023 
Black marble 
67 × 25 × 25 cm; 
52 × 21 × 21 cm 
Unique 

 
Guard Bird, 
2023 
White Turkish 
marble  
40 × 39 × 26 cm 
Unique  
 

 
Guard Bird, 
2023 
Green Indian 
marble  
40 × 39 × 30 cm 
Unique  
 

 
Abstract 
Shape, 2018 
Black Granite 
15 × 23 × 28 cm 
Unique 
 



BARRA 
 

 

 
The Passage 
VI, 2022 
Basalt 
50 × 25 × 15 cm 
Unique 
 

 
Bird, 2021 
Marble  
50 × 30 × 35 cm 
Unique 
 

 
The Passage 
III, 2018 
Basalt 
40 × 30 × 21 cm 
Unique 
 

 
The Passage II, 
2018 
Basalt 
40 × 30 × 15 cm 
Unique 

 
Path, 2018 
Basalt 
40 × 27 × 16 cm 
Unique  
 
 

 
The Passage 
IV, 2018 
Red Granite  
37 × 25 × 18 cm 
Unique
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